Cette petite flamme

far Klavier und Live-Elektronik

Oliver Sascha Frick
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gewidmet Toshio Hosokawa zum 60. Geburtstag
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Das E-Pedal immer ca. 1/2 sec vor dem Ton driicken auBer wenn anders bezeichnet
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piano, aber laut genjig, um die Elektronik auszulosen
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ritardando al 60 Bpm
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play unisono with the electronic
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accelerando al 100 Bpm
play synchronously to the electronic tempo,
the electronics plays the same notes as the piano (kanon) . .
Pedal auf den Schlag driick the 1st voice plays 2 beats ahead and the 2nd voice plays 2 beats behind the piano.
edal aul den Schlag drucken y,yever it's not necessary to synchronize perfectly to the electronic voices.
Fiana and electronics should play around each other.
t's fine to be slightly in advance or behind the electronics sometimes.
175 . but make sure to move through the registers together with the electronics.
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If you are ahead of the electronic voices, wait until they have reached the fermata (repetition).
If you are behind the electronics, just continue playing until the fermata.

Continue ca. 5" after both piano and electronics
205 have reached the fermata
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If you hear the electronic starting the downward glissando jump to this bar if you are not already here.
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continuously varying the pattern
emphasizing the "whole-note"-pitches
move to next bar when you hear
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